
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



94 



BULLETIN OF THE ART INSTITUTE OF CHICAGO 



Emil Carlsen, Will Howe Foote, James 
Earle Fraser, Sherry Fry, Charles W. Haw- 
thorne, Carol Brooks MacNeil, Hermon A. 
MacNeil, Bessie Potter Vonnoh; graphic 
arts, Harvey T. Dunn, Will Foster, Harry 
L. Gage, Oliver Herford, Lejaren A. Hiller, 
Margaret West Kinney, Troy Kinney, 
Frank X. Leyendecker, Joseph C. Leyen- 
decker, Walter Louderback, Neysa M. 
McMein, Ernest Peixotto; applied arts, 
Fred Dana Marsh, Jean McLane, Eugene 
Savage. 

CURRENT EXHIBITIONS 

THE Thirty-fifth Annual Exhibition 
of American Paintings and Sculp- 
ture will continue until December 
10. On December 15 the Second Retro- 
spective Exhibition of the Alumni Associ- 
ation of the School will open with a recep- 
tion. Both of these exhibitions have been 
treated elsewhere in the Bulletin. 

The exhibition of oriental rugs from the 
collection of James F. Ballard was opened 
with a private view on November 28. Mr. 
Ballard was present at the opening and 
spoke informally of the collection. The 
grand stairway and the spacious walls of 
Gallery 50, the east room at the head of 
the stairway, make an ideal setting for the 
rugs. Hung over the railing of the balcony, 
they present a festive air somewhat like 
that in oriental countries when rugs are 
hung out-of-doors on the balconies of 
houses or in courtyards on festivals. In 
Gallery 50 the rugs are shown in a simple 
architectural setting in which have been 
used the characteristic motifs found in the 
buildings of the ancient Persian city of 
Ispahan. Some of the long rugs have been 
hung on the walls and placed on steps, 
making it possible to see the difference in 
the play of light and shade when a rug is 
put in a vertical or horizontal position. 
The grouping together of all the rugs of a 
certain district will assist the student of 
art in differentiating the various types. 
The collection which consists of seventy- 
four rugs offers a splendid opportunity for 
studying the various kinds of rugs. Es- 
pecially fine is the group of Ghiordes ex- 



hibited on the east wall. All the four main 
classifications of oriental rugs are repre- 
sented — Persian, Turkish, Caucasian, and 
Asia Minor. The November Bulletin con- 
tained an article on one of the rarest rugs 
in the collection. A well illustrated cata- 
logue with details in color of the four main 
groups has been published by the Art In- 
stitute on this collection. 

Gallery 260 has now been set for a series 
of special displays arranged by the Arts 
Club. Their first exhibition which will 
open December 15 will consist of bronzes 
by the French sculptor Emile Bourdelle, 
who has been called the direct successor of 
Rodin, and paintings and drawings by the 
French artist, Jean Forain. The latter is 
more popularly known in this country 
through his war posters. This exhibition 
will reveal him as the modern French sat- 
irist on whom the mantle of Daumier has 
fallen. 

During this month there will also be held 
in Gunsaulus Hall an exhibition of handi- 
crafts from the Artists Guild of Chicago. 
On December 28 will commence the annual 
exhibition of the Wild Flower Preservation 
Society. 

English and French drawings recently 
acquired by the Museum have been hung 
in the east and west corridors. The De- 
partment of Prints is also showing engrav- 
ings by Diirer and etchings by Rembrandt 
from the Wrenn collection, Dutch draw- 
ings from the Gurley collection, and early 
Italian engravings from the Paul J. Sachs 
collection, which are described on this and 
the following page. In Gallery 46 are 
being displayed Japanese prints, Setsu- 
Getsu-Ka — moon, flower, and snow sub- 
jects by Hiroshige, from the Clarence 
Buckingham Collection. 

EXHIBITION OF EARLY 
ITALIAN ENGRAVINGS 

IT is the youth of artistic development 
and its naive joy and freshness of out- 
look that holds us with an ever increas- 
ing spell in viewing the succession of early 
Italian engravings displayed in the Print 
Rooms (Gallery 45) during December. 
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They are loaned to the museum by Paul 
J. Sachs and the Fogg Art Museum of 
Harvard University. In the development 
of engraving they pretty well cover the 
period during which its working traditions 
were being accumulated. Though mostly 
by men of secondary rank with little crea- 
tive ability of their own, it is curious to 
witness the charm that pervades most of 
their work. 

The practice of engraving for purposes 
of reproduction came into use in the gold- 
smiths' workshops about the middle of 
the fifteenth century. Vasari credits the 
discovery to Finiguerra, the famous Flor- 
entine goldsmith, but there are engravings 
of the German school extant which were 
produced prior to 1460, the date of inven- 
tion claimed by that chronicler. It was 
the northern influence on the Italian en- 
gravers that made for the stylization 
that was their bane. 

There are two broad classifications of 
the Italian prints of this early time, the 
fine and broad manners. The former was 
evolved by the metal worker in his adap- 
tation of the drawings or paintings of the 
artists for his own use: cross-hatching is 
resorted to, and the result is similar in ef- 
fect to a wash drawing. The Nielli and 
the other prints of the Finiguerra work- 
shop and school shown are in this fine 
manner. 

The broad manner, the next step in the 
development of their style, is illustrated 
in the magnificent "Battle of naked men" 
by Pollaiuolo owned by Mr. Sachs. The 
modeling, or perhaps more aptly termed 
shading, in method is very like that used 
in pen drawing, parallel lines being used 
with a light return stroke at an acute angle. 

The four Mantegnas shown are the broad 
manner at its best. Thereafter, the Ital- 
ians' technique became a compromise be- 
tween their own and that of the northern 
masters such as Diirer. Giulio Campagnola 
did make some individual and successful 
experiments in the use of the flicked or 
dotted work, notably in the St. John here 
shown, but Jacopo da Barbari, Giovanni 
da Brescia, Montagna, Mocetto, Jacopo 
Francia, and the rest all became infected 




ST. JOHN THE BAPTIST — BY GIULIO CAMPAGNOLA 

IN EXHIBITION OF EARLY ITALIAN ENGRAVINGS 

LENT BY PAUL J. SACHS 

by the northern way of working, and the 
Italian prints became the hard and dry 
work that culminated in the facile produc- 
tions of Marcantonio Raimondi. 

McK. 

NOTES 

FOUNTAIN OF TIME— On Novem- 
ber 15, the anniversary of a hundred 
years of peace between America and 
England, Lorado Taft's "Fountain of 
Time" was dedicated. The fountain was 
erected by the Trustees of the B. F. Fer- 
guson Monument Fund and formally pre- 
sented to the South Park Commission by 
Frank G. Logan. Mr. Taft was commis- 
sioned to make the model in 191 3. It was 
set up full size in plaster in the Midway at 
the entrance of Washington Park in 1920. 
The erection of the fountain in concrete 
was completed during the last nine 
months, marking an innovation in the 
use of a new medium for sculpture. 



